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transport [this type of garden] to other cultures and cli-
mates. You could do a Japanese garden in Alaska, Florida,
Maine or Sweden,” White says.

Junji Miki, a Seattle landscape designer, has been designing
Japanese gardens in both the United States and Japan for
more than 25 years. In that time, he has learned to meld the
traditional Japanese style with a more contemporary, West-
ern feel. While few clients want austere Zen gardens—with
the traditional rocks and gravel symbolizing the mountains
and oceans—many want to incorporate a Zen feeling into
the more contemporary Japanese garden’s greenery. Miki
uses a number of trees and shrubs in his designs, including
mountain maple, weeping Japanese maple, cherry trees,
camellias and hydrangeas. “Most people love Japanese gar-
.dens,” Miki says, “because they feel calm and quiet and they
are not as active as some Western gardens.”




Formal

ANYONE WHO HAS VISITED Hampton Court Palace out-
side of London or Louis XIV’s Versailles can appreciate the
exacting mathematics that go into creating a formal garden.
In the extravagant days of European royalty (in particular
the French and English), formal gardens, with their pure
geometric forms and precise symmetry, symbolized wealth

types of plant material, including burning bushes, rthodo-
dendrons and inkberry holly. Creating a formal display is
not so much about the specific plant material, she notes,
but in how it is used.

The origins of formal gardens are rooted in Western
European political history. High French parterres, with fleur-
de_lis flourishes and artistic topiary, exemplify the indul-

110 THE ROBB REPORT COLLECTION

, |

and influence. They required dozens of
workers to maintain the parterres, or pat-
terns, created by the flora. Today, at least in
the United States, garden designers have
moved away from such formality and lean
toward a more natural, free-form design.
But for those who still practice the form,
nothing can take the place of its original
mandates for balance and precision.

Many homeowners want low-mainte-
nance gardens these days, says Troy, Va.,
landscape designer Susan Schlenger. The
rewards from cultivating a labor-intensive
formal garden, however, are abundant.
And “formal” does not always negate
“contemporary”’—the two coexist quite
comfortably in many an estate.

Schlenger regularly uses formal edges of
boxwood in her designs, but says that
hedges can be made from many different
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gence of the Sun King. Victorian English
display gardens were more staid, yet just as
exacting. As society became less formal, so
too did its gardens, Schlenger says.

Formal gardens are still alive and well
in the United States, says designer Emily
Fronckowiak, whose company, Historical
Courtyards & Gardens of Berkley, Mich.,
specializes in Buropean-style display gar-
dens. “Americans just don’t understand
formal gardens. It takes a special mind-set,”
Fronckowiak says. Formal gardens serve
our need to organize, as each is built on a
mathematical grid. André le Notre, archi-
tect of the gardens at Versailles, understood
this human need for order, as did acclaimed
British designer Capability Brown. And as
a testament to the formal garden’s charm,
many have stood the test of time and exist
today in their original form.

English designer Tom Stuart-Smith enlivens a somewhat rigid layout with whimsical color combinations and unexpected height variations.
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